
Karen A. Grossweiner                        Spring 2012 

ENGL/FLM/JRN F217 F01 Office:  864 Greuning  

M 3:30-6:00 340 Rasmussen, W 3:30-5:00 402 Gruening Office hours:  R 2:10-3:30  

E-mail:  kgrosswe@alaska.edu & by appointment 

Office phone:  474-5012      b  

   

 

INTRODUCTION TO THE STUDY OF FILM (3 credits) 

 

COURSE DESCRIPTION 
 

This course will introduce students to the academic discipline of film studies.  We will explore 

the development of the cinema as a medium, an institution, and an art form by examining film’s 

formal elements and narrative strategies, and by contextualing film both historically and as a 

cultural artifact.  To this end we will be analyzing important U.S. and global films in terms of 

formal properties and as a product both of their historical time period and of the movements in 

which they participate (such as German expressionism, Soviet montage, French poetic realism 

and Italian neorealism).   

 

At the same time we will be exploring film as a cultural institution which is constructed by, 

reflects, and oftentimes critiques various political, social and cultural ideologies.  Questions we 

will consider include: What social and power structures cause particular films and film 

movements to occur?  How do cultural restrictions (i.e., censorship) impact how texts are 

produced and distributed?  Do audiences, authors and critics produce, interpret, evaluate or 

consume cinematic texts differently?  To help us answer these and other questions we will be 

discussing a variety of critical approaches (both historical and contemporary) that have been 

developed to allow us to better analyze and understand film.  These approaches include Russian 

formalism, realism, the auteur theory, genre theory, semiotics, psychoanalysis, Marxism, 

feminism, and queer theory.  On Mondays we will screen one full length film (and possibly 

selections from additional films), and on Wednesdays we will discuss both this film and concepts 

discussed in the assigned text.  We will in many cases continue our discussion of the previous 

week’s film on Monday before screening that week’s film.  Students should do their weekly 

reading before class on Monday. 

 

 

REQUIRED TEXT 
• Timothy Corrigan and Patricia White. The Film Experience: An Introduction.  3

rd
 edition.  

Boston: Bedford/St. Martin’s, 2012  
 

Required text is available at the UAF bookstore.  This text will be supplemented with additional 

material found either on e-reserve. 

 

 

    COURSE REQUIREMENTS 
 



Students will write a 3-4 page essay, a 5-6 page research essay and keep a screening journal that 

will be submitted twice during the semester (details to follow).  I will be holding you responsible 

for learning all the terminology introduced in our text (normally bolded) and may give periodic 

quizzes so that you don’t fall behind. 

     

Other requirements include 

 

• Passing a mid-term examination 

 

• Passing a final examination 

 

• Completing all assigned readings 

 

• Vigorously participating in class discussions. 

 

All work must be completed to receive credit for the course. 

 

SCREENING JOURNAL 
 

Students will complete a total of 10 journal entries, no more than 2 responses on any one film. 

These entries should be 1 page long (typed, 12 pt. font, double spaced [no extra spaces between 

paragraphs], 1" margin); written in full sentences; and include correct grammar, punctuation, and 

spelling.  Entry length does not include heading (just include your name, ENGL/FLM/JRN 217 

and date on first page) nor Works Cited page (which you should include at the end of your 5 

entries—MLA Style of Documentation).  For these entries, I want you either to  

 

1) take an idea/concept discussed in the chapter from The Film Experience we read that week 

and apply it to one film (either one shown in class that week or a film of your choosing).  You 

should begin your entry by discussing in detail (either quoting or paraphrasing) the concept you 

will focus on (this should take up no more than ¼ of your entry) and devote the remainder of 

your entry to applying it to your chosen film in specific detail.   Each entry should have a single 

focus, not be a collection of ideas. To receive credit, all entries must include close textual 

analysis (of film you are focusing on) and should not repeat class discussion (write after 

class to avoid latter).  Also, be sure your entry is analytical, not evaluative, in nature.  (In other 

words, do not focus on whether or not you liked a particular text.)  OR 

 

2) perform (write up) the “Activity” suggested at the end of each text chapter. (These activities 

might take somewhat more than 1 page to write up.)   

 

You can, of course, include a variety of film analyses and activities.  You will turn in 5 journal 

entries twice during the semester on the dates indicated on the syllabus.  Entries may be 

submitted electronically, as long as you transmit them as an attachment on one file.  Students 

will receive 1 point for each entry that meets the above criteria for a total of 10 points and 10 

percent of their final grade.  Late responses will not be accepted.  You should plan on spending 

at least 30 minutes per entry. 

 



 

 

IMPORTANT MATTERS 

 

ATTENDANCE POLICY: 

 

Regular attendance is crucial. Every absence over 4 will cause your final grade to be lowered by 

3 points.  Your 4 non-penalized absences should be used for personal illness, family illness, 

travel, automobile problems, etc. Please do not use all your absences early in the semester, as I 

do not distinguish between excused and unexcused absences. 

 

If you do miss a class, it is your responsibility to contact someone in the class to find out what 

you missed 

 

Students are expected to be in class on time.  Tardiness of 10 minutes or more will be counted as 

half an absence and habitual tardiness could cause dismissal from course.  Please allow extra 

time for road delays and/or parking problems. 

 

CLASS RULES 
 

Students should not leave class except in the case of an emergency.  

 

Any student found doing work for another class while class is in session will be asked to leave 

and will receive an absence for the day. 

 

Computers should only be used for taking notes.  Anyone found using a computer for any other 

purpose will be prohibited from using their computer for the remainder of the semester. 

 

Any student engaging in disruptive behavior (such as whispering, texting, or passing notes 

during class) will be warned once and then dropped from the class. 

 

Also, cell phones and I-pods should be turned off and put away before class begins. 

 

GRADING: 

 

3-4 page essay     15% 

5-6 page research essay   20% 

Mid-term examination   15% 

Final examination    25% 

Screening journal    10% 

Class participation (incl. quizzes)   15% 

 

 

GRADING SCALE 
 



100-98   A+     97-93  A     92-90 A-       89-88 B+     87-83 B     82-80 B-    79-78 C+     77-73  

C  72-70 C-      69-68 D+   67-63 D   62-60 D-     59 and lower F 

 

GRADING CRITERIA 
 

Grading for this class will follow UAF guidelines: 

 

A = An honor grade, indicates originality, a thorough mastery of the subject, and the satisfactory 

completion of more work than is regularly required 

B = Indicates outstanding ability above the average level of performance 

C = Indicates a satisfactory or average level of performance  

D = The lowest passing grade, indicates work of below average quality and performance  

F = Indicates failure to meet lowest standards  

 

PLAGIARISM 
 

Plagiarism means using someone else's words or ideas and attempting to pass them off as your 

own–this includes material taken from the Internet.  Students should not utilize secondary 

sources in written assignments unless specifically instructed; moreover, not completely 

documenting secondary sources constitutes plagiarism.  Plagiarism is an extremely serious 

offense, and any student caught plagiarizing will automatically and irrevocably receive a failing 

grade in the course.  Academic dishonesty is easily detected and easy to avoid.  If you have any 

questions or doubts, see me before turning in the paper in question, as misunderstanding does not 

constitute a valid excuse. 

 

LATE PAPERS 
 

Assignments are due at the beginning of class on the date designated on the course schedule.  

Late papers are only allowed with 48 hours notice and under extraordinary circumstances; papers 

must be turned in no later than one week after they were due to receive credit on the assignment. 

Exam make-ups are not allowed.  Note date of mid-term and final examination and plan your 

travel accordingly. 

 

STUDY GUIDES AND EXTRA-CREDIT 
 

I do not give study guides nor offer extra-credit assignments. 

 

DISABILITY SERVICES 
  

The Office of Disability Services implements the Americans with Disabilities Act (ADA), and 

insures that UAF students have equal access to the campus and course materials. Students with a 

physical or learning disability who may need academic accommodations should contact Mary 

Matthews in the Office of Disabilities Services (203 WHIT, 474-7043, TTY 474-7045).  You 

will need to provide documentation of your disability.  I will work with the Office of Disability 

Services to make the appropriate accommodation. 



COURSE SCHEDULE 

(subject to revision as needed) 

WEEK ONE 

 

Mon. Jan. 23  Introduction to the course 

Screen selections from Landmarks of Early Film including Lumière films 

(1895-97); Georges Mèliés, A Trip to the Moon (1902); Edwin Porter, The 

Great Train Robbery (1903); Max Linder, Troubles of a Grasswidower 

(1908); Windsor McCay, Windsor McCay and His Moving Comics (1911); 

D.W. Griffith, The Girl and her Trust (1912); Bangville Police (1913) 

 
 
Wed. Jan. 25 Part 1: Cultural Contexts: Making, Watching, and Studying Movies, pp. 2-

3 

 Introduction:   Studying Film: Culture, Practice, Experience, pp. 5-

17 

 Chapter 1: Encountering Film: From Preproduction to Exhibition, 

pp. 19-59 

 

WEEK TWO  

Mon. Jan. 30 Part 2: Formal Compositions: Film Scenes, Shots, Cuts, and Sounds, pp. 

60-61 

 Chapter 2: Exploring a Material World: Mise-en-Scène, pp. 63-93  

 

Screen Marcel Carné Children of Paradise (Les enfants du paradis) 

(1945) (selections) 

 

Wed. Feb. 1  Discuss mise-en-scène and Children of Paradise  

 

WEEK THREE     

Mon. Feb. 6  Chapter 3: Chapter 3: Framing What We See: Cinematography, pp. 95-

131 

Screen Jean Renoir, Grand Illusion (1938) 

 

Wed. Feb. 8  Chapter 12: Writing a Film Essay: Observations, Arguments Research, 

and Analysis, pp.   435-67 

   Discuss cinematography and Grand Illusion  

 

 

 



 WEEK FOUR 

 

Mon. Feb. 13  Chapter 4:  Relating Images: Film Editing, pp. 133-75 

   Screen Sergei Eisenstein, The Battleship Potempkin (1925) (selections); 

Abel Gance, Napoléon (1927) (selections); Alfred Hitchcock, North by 

Northwest (1959) 

 

Wed. Feb. 15  Discuss editing and various films. 

  

WEEK FIVE 

 

Mon. Feb. 20  Chapter 5: “Listening to the Cinema: Film Sound,” pp. 177-211 

   Screen Fritz Lang, M (1931) 

 

Wed. Feb. 22  Discuss sound and M  

   3-4 page essay due  

 

WEEK SIX 

 

Mon. Feb. 27  Part II: “Organizations: From Stories to Genres,” pp. 212-13 

   Chapter 6, “Telling Stories: Narrative Film,” pp. 215-53 

   Screen Christopher Nolan, Momento (2001) 

 

Wed. Feb. 29  Mid-term 

   Discuss narrative and Momento  

 

WEEK SEVEN        

                  

Mon. Mar. 5  Chapter 9:  “Rituals, Conventions, Archetypes and Formulas: Movie 

Genres,” pp. 315-351 

   Screen John Ford, Stagecoach (1939) 

   Journal Entries 1-5 due 

 

Wed. Mar. 7  Discuss genre and Stagecoach 

 



WEEK EIGHT 

 

Mon. 12 - Fri. Mar. 16 SPRING BREAK.   NO CLASSES 

 

 WEEK NINE 

    

Mon. Mar. 19  Genres (continued) 

   Rick Altman, “A Semantic/Syntactic Approach to Film Genre,” (e-res) 

   Screen Ridley Scott, Alien (1979) 

 

Wed. Mar. 21  Discuss genre and Alien 

 

WEEK TEN 

 

Mon. Mar. 26  Part 4: Critical Perspectives:  History, Methods, Writing, pp. 352-53 

Chapter 10: “History & Historiography:  Hollywood and Beyond, pp. 355-

97 

   Screen Fritz Lang, Metropolis (1926-27) (selections) 

   Fritz Lang, Scarlet Street (1945) 

 

Wed. Apr. 28  Discuss film as evolution and periodization.  Discuss Metropolis and 

Scarlet Street. 

 

WEEK ELEVEN 

 

Mon. Apr. 2  Screen Vittorio de Sica, The Bicycle Thief (1948) 

   Reading:  tba 

 

Wed. Apr. 4  Discuss global cinema, Italian neo-realism and The Bicycle Thief 

 

WEEK TWELVE       

 

Mon. Apr. 9  Chapter 7:  “Representing the Real:  Documentary Films,” pp. 255-83 



Screen Leni Riefenstahl, Triumph of the Will (1934) & Olympia (1938) 

(selections); Ray Muller, The Wonderful, Terrible Life of Leni Riefenstahl 

(selections), Alain Resnais, Night and Fog (1955) 

 

    

Wed. Apr. 11  Discuss documentary films  

 

WEEK THIRTEEN 

 

Mon. Apr. 16  Chapter 8: “Challenging Form:  Experimental Film and New Media,” pp. 

285-313 

Salvatore Dali & Luis Buñuel’s Un chien andalou (1928); Dudley Murphy 

and Fernand Léger, Ballet Mécanique (1924); Satoshi Kon, Perfect Blue 

(1997) 

 

Wed. Apr. 18  Discuss experimental film & anime 

   5-6 page research essay due 

 

WEEK FOURTEEN 

 

Mon. Apr. 23  Chapter 11: “Reading about Film: Critical Theories and Methods,” pp. 

399-433 

   Screen Orson Welles, Touch of Evil (1958) 

Wed. Apr. 25  Discuss authorship and genre theories and Touch of Evil  

 

WEEK FIFTEEN 

 

Mon. Apr. 30  Screen Michael Powell, Peeping Tom (1960) 

   Reading:  tba 

   Journal entries 6-10 due 

    

Wed. May 2  Discuss Peeping Tom and contemporary film theory 

 

WEEK SIXTEEN    

 

Mon. May 7  FINAL EXAMINATION 3:15-5:15 


