
Art 283 / Journalism 203 – Basic Darkroom Photography
Instructor: J. Jason Lazarus, Adjunct Professor

Class lecture: 6-8p Thursdays
Class lab: 2-5p or 6-9p Tuesdays (according to section)

Office: Room 114 Bunnell
Staff hours: M,W Th, F – 8:30-3  Tu – 12-2,5-6p (appointment suggested)

Telephone: 907-474-6020  Email: jjlazarus@alaska.edu

COURSE PURPOSE
This course will expose students to the exciting and intriguing world of film photography 

while building a strong foundation in photographic techniques and widely applicable shooting and 
editing methods. This course focuses on creating an extremely careful photographic practitioner, 
one whose focus is on creating a well-crafted image through manual exposure as well as careful 
formal and compositional choices. Although seemingly geared to the novice photographer, this 
course provides a challenging environment for even a tenured, self-taught photographer yearning 
to fill in the gaps within their knowledge. Once appropriate control of a camera’s many functions 
are mastered, the student will be additionally challenged by the darkroom: a physical space that 
brings the true magic of photography to life. From proper film development to appropriate editing 
and processing procedures for your prints, you’ll explore the full creative potential of photography 
– from shutter release to final print.  Most importantly, as you emerge a more careful and 
methodical photographer after this class concludes, your knowledge is easily applied to modern 
digital cameras and editing software suites.

COURSE OBJECTIVES AND LEARNING OUTCOMES
 This course intends to:

• Fully introduce students to manual camera operation, including understanding the 
interrelationships of shutter speed, aperture and ISO to create an accurate and balanced 
exposure.

• Mold students into careful practitioners of the photographic arts by incorporating a more 
patient and methodical approach to shooting, one that focuses on compositional control 
through the use of a variety of formal elements

• Introduce students to a wide array of creative approaches to photography, defining the 
individual student’s interest, signature style and niche within the medium

• Introduce students to dozens of professional artists and their work as they begin to build 
a firm foundational understanding of both where contemporary photographers are taking 
the medium and where historical photographers have already explored

• Begin the development of a student’s portfolio through the exploration of multiple 
potential career paths as well as the refinement and development of a single series of 
work

At the end of this course, students should be able to:
• Confidently control a manual 35mm SLR camera while being able to apply these lessons 

to any modern digital SLR equivalent 
• Confidently develop their own film as well as effectively use a wide range of darkroom 

equipment to create a perfectly executed print, giving considerations to localized and 
global edits, contrast control and appropriate final presentation

• Knowledgeably utilize studio equipment including backgrounds, strobe flash lighting, 
props, reflectors and diffusers to create creative portraits

• Dissect professionally-created images and be able to recreate them on their own, using 
skills obtained within this class

mailto:jjlazarus@alaska.edu


SUPPLIES, EQUIPMENT AND REQUIRED TEXTBOOKS

Although the supplies required for this course may seem substantial, these supply lists 
are made with frugality in mind.  Rather than expecting incremental and unforeseen expenses 
throughout the semester, it is my goal to provide you a comprehensive list of supplies at the 
beginning of the semester.  Although the cost of these supplies may seem excessive, costs like 
these are quite common in any basic art course – from Printmaking to Painting. That said, I aim to 
assist any and all students – if this expense is too great for you, please discuss your situation with 
me. The department has very limited supplies of certain items that can dramatically reduce your 
financial burdens; as well, appropriate planning and incremental purchases can greatly assist 
struggling students. Above all else, do not drop this course simply because this burden 
seems too great; always talk to me.

Wonder what that $75 “lab fee” is?  Although we expect that you purchase many of 
your resources for this course, we provide you with unbridled 24/7 access to our departmental 
darkrooms and provide you with as much chemistry that you need to process your film AND your 
prints.  All required darkroom equipment is provided – at significant cost and maintenance of the 
department – so your lab fee keeps your darkrooms functioning.

You will be provided a separate list of required supplies that are, for your convenience 
only, provided by a local vendor. You are, however, allowed to purchase these supplies from 
whatever vendor of your choice – even online; but be forewarned that this may lead to incorrect 
purchases, additional fees for returns and, in the worst cases, poor class performance due to 
mailing issues.  We urge all our students to purchase the entire package within the first week of 
class and have it delivered ASAP; although there is an opportunity to piecemeal this list to make it 
more financially viable for students that address that concern with their instructor.

• 15-20 rolls of Ilford HP5 400 ISO Speed Film, 36 exposures
• 1-2 boxes of 100 8x10 sheets of Ilford Glossy Multigrade Photographic Paper
• 25 Negative sleeves (holds 35 exposures a piece)
• Apron (not to be used for cooking afterwards) and Nitrile Gloves
• Binder for negatives & clear slip coversheets for finished print storage
• Can of Compressed Air

Aside from the above list of supplies, you will be expected to provide your own 35mm SLR 
manual camera. One can generally be found through family resources; contact any and all local 
(and abroad) family and friends who may have a camera 
available for use.  In the rare situation that one is not 
available, the Journalism Department can provide a loaner 
camera for free. It is suggested that students who have 
the resources to purchase their own do so – otherwise all 
the skills you learn in this class won’t be used after the 
class concludes!  The only other major purchase you may 
have to plan for is the repair of your camera if it breaks 
sometime during the semester.

REQUIRED BOOK: Black and White Photography: A 
Basic Manual (Paperback) by Henry Horenstein, 3rd 
Ed.

There is a single book required for this course; its 
purchase is paramount to your success in the course as it 
provides an indispensable resource for the early weeks of 
the course.  Failing to purchase it within the first weeks of 
the course may ensure that it is received too late, as we 
tend to read through the entire text prior to midterms (don’t 



worry, there’s a bunch of pictures).

IMPORTANT POLICIES & EXPECTATIONS
    Just as you can rely on me to put forth as much effort as possible to ensure your own unique 
success in this course, I firmly believe that what students get out of their courses is directly 
related to how much effort they put into it.  To succeed in this class, a student must be fully 
engaged at all times, prepared and willing to learn and ready to put forth an above-average 
amount of effort toward their weekly assignments.  That said, I want to remain a constant 
resource for you in times of need - do not avoid asking for assistance, as we will all learn better if 
we do it together:

• Student attendance is expected and required - without it, you will lose critical lecture, 
demonstrations, critique and project progress checks - all essential to your success in this 
class. As well, because this is a darkroom-based course, essential safety procedure will be 
addressed on a weekly basis — to have a safe lab, everyone needs to attend these safety 
briefs.  

• Absences are to be treated respectfully: students are expected to contact the instructor prior to 
the missed class for any materials they may be missing and are required to connect with a 
fellow classmate for lecture notes and a review session.  

• Excused absences are rare and are only accepted in the cases of medical issues (Doctor’s 
Notes required) or family emergencies - both of which must be arranged prior to the absence.  
Prolonged absences spanning more than 3 class/lab periods must be discussed early on so 
that prior planning happens. After six unexcused absences in a 16-week class, students 
will receive a failing grade. Even excused absences hurt your performance in the class – and 
after six absences of any sorts, you will have to discuss your options with your instructor.  
Remember:  you cannot learn if you’re not present!

• Being on-time for lecture and labs is a matter of respect; please be sure to be there before the 
class starts, as you will certainly miss material within those first few minutes. Being past five 
minutes late equates to an unexcused absence. Rest assured, I will be on-time to lecture and 
lab - I expect the same respect from you.

• Showing up for lab or lecture unprepared is the equivalent of an unexcused absence. Showing 
up to lab without your weekly assignment developed leaves you with nothing to do.  Showing up 
to class without new work to share or a notebook to take notes make it difficult to participate. As 
much as I show up to class prepared, I request that you respectfully show up prepared as well.

• We all have ongoing life matters that may, once in a while, get in the way.  Assignments are 
modeled to ensure that students have the flexibility to finish assignments well in advance, 
keeping their grade safe from potential personal issues that crop up at the last minute. Start 
early, stay ahead and don’t look at a faraway deadline as an opportunity to relax; there’s always 
another assignment around the corner. If assignment due dates seem to not give you the 
structure you need to meet them, I am more than willing to provide you with additional structure 
in the way of mini-deadlines to ensure your success - just ask for this assistance.  Because of 
this and the building block structure of the class, no late assignments are allowed unless an 
excused absence has been accepted, as they will cause significant backups in course material.

• Students are expected to spend approximately 6-12 hours each week (outside of class) on 
photography assignments; this time is spent between photographing assignments, developing 
film and refining assignments by reshooting if needed. Aside from the first week of class, lab 
time will be reserved for printing assignments – not developing film or shooting assignments.



• Critiques are a huge part of advancement in the class - we all benefit from hearing what each 
other has to say about the other’s work; because of this, I expect students to participate at a 
high level during these critiques. Respect and civility is expected during critiques - content 
should be directed at formal and narrative elements of the work along with the process and its 
implementation. Remaining silent during critiques means you’re not participating or contributing 
to the class.

• I provide expansive office hours for students to use me as a resource - although appointments 
are suggested, I live by an open-door policy. I want you to learn and to always have an 
opportunity to review, question or refine your understanding of anything the class offers. I am 
also an avid email user - don’t hesitate to contact me.

• Cell phones are expected to be silenced and remain in pockets, only coming out to snap 
reference pictures of on-board notes. This is not a method of appropriate note taking but it is 
seen as a way to reinforce class lessons by having the material on-hand at all times. Texting, 
skyping or browsing the internet, if not explicitly allowed for research purposes by the instructor, 
is not allowed. Students will be given a single warning, after which point their use of laptops and 
cell phones for recreational purposes will result in an unexcused absence for the day. If a 
student continues to ignore lecture and not actively participate in class, they will be asked to 
leave. 

• Although safety is key in the darkroom, as long as safety requirements are met, there’s nothing 
to fear in the darkroom - this is a safe place to explore and create. Students will be expected to 
wear old clothing, an apron that will never be used for anything else and nitrile gloves. Adhere 
to mixing instructions completely; do not deviate from the demonstrations or material provided.  
Keeping a clean darkroom, including appropriate disposal of chemicals, is key to a productive 
darkroom.  As well, although photo chemistry is not hazardous when these safety measures are 
taken, I do ask that any expecting mothers or people with extreme immune or health issues 
keep me aware of their health as it pertains to their work in their darkroom.

• Weapons, concealed or not, are not allowed within the classroom, labs or my office. Although 
firearms are explicitly not allowed in UAF Buildings, I extend this ban to knifes, pepper sprays 
and any other items that is used predominantly as a weapon. These items create tense and 
awkward moments in the classroom, making learning extremely difficult for some. If you have 
questions about this policy, please discuss them with me. You are welcome to store your 
knives, etc in the hallway lockers.

COURSE SCHEDULE

January 17 (LAB):  Introduction to course, supply list, syllabus.  Get to know each other, 
exchange personal photographic background and information. Arrange to have camera handy for 
this week! Prior knowledge assessment quiz: Ungraded! Bring your camera – we’ll go over how 
your light meter works, how you manipulate it with your aperture and shutter and how that 
changes your final picture. Camera basics: manual exposure manipulation.  Shutter and Aperture, 
basic controls. Give details of your first assignment:

ASSIGNMENT #1 – Shooting Basics; shoot a full roll of film utilizing the light 
meter to obtain an accurate exposure. Manipulate the aperture and shutter speed 
settings effectively to avoid camera shake, blur and under/overexposure. Shoot 
an entire roll of film prior to the 1/24 lab where we’ll be developing this first roll!  
We’ll utilize the same roll on 1/31 to print 4 different Contrast Prints from a single 
negative. Turn in final prints 2/2.



January 19: Ungraded Assessment quiz: how much of the last lecture stuck?  Where do you 
need things refined? Talk equivalent exposures and formal elements – think before you click and 
compose your images well!  Taking our cameras and film outside, we’ll load our cameras up and 
shoot a few shots around campus.

January 24th (LAB):  Bring your camera and finished first roll – we’ll learn how to develop it. 
Expect to take extensive notes on the provided handouts as you’ll watch a film development 
demonstration and then repeat the process yourself.

January 26th:  Review shooting experience – where did problems exist and what needs 
clarification? Discuss contrast – both high and low – and how to balance the two to mimic reality. 
Discuss Aperture further; how different f-stops change your photo’s Depth of Field. How to control 
DOF and shoot comparison DOF shots.  Discuss second assignment:

ASSIGNMENT #2 – Depth of Field. Shoot pairs of shots with the exact same 
composition, perspective, etc – except utilize equivalent exposures to shoot the 
shot with two very different depths of field – one shallow and one deep.  Do these 
comparative shots for your entire roll of film – which should provide you with 
approximately 17 pairs. Choose the pair that shows the most difference and print 
them. Mandatory negative check 2/2 (10% of grade) – Prints due 2/9.

January 31st (LAB): Using your first roll of film, choose one of your favorite images – so long as 
it’s exposed well and has significant highlights and shadows to create defined contrast. You will 
take this negative and create four different contrast prints using the built-in contrast filters in your 
enlargers. After a printing demonstration (that you’ll want to take extensive notes on), you will 
repeat the process, creating a print with 1) no filters, 2) full magenta (high contrast), 3) full yellow 
(low contrast) and, after reviewing the other three, make a forth informed print with a good 
balance of magenta and yellow filters.

February 2nd: Review DOF.  What needs to be refined, covered again or covered in more detail? 
Critique Contrast Prints during Group Discussion. Receive Critique Handout and discuss 
appropriate critique procedure – significant participation in critique is a huge portion of this course 
– be certain to put your two cents in. Without appropriate input from your peers, none of us can 
grow as photographers. Turn in 4 Contrast Prints and Contact Sheet for Assignment #1.
Discuss Motion and how to capture in extrusive time (blur), frozen (stop) and panned motion. Go 
over details of your third assignment:

ASSIGNMENT #3:  Shoot an entire roll challenging yourself creatively to capture 
a variety of subject matter in all manners of movement. Capture subjects using 
stop, blur and pan motion capture. Avoid reusing subject matter or only using 
easily accessible subjects – challenge yourself. Get out there and show me what 
you’re capable of! Mandatory Negative check 2/9 (10% of grade). Prints due 
2/16.

February 7th (LAB): Demonstrate Burning, Dodging and Flashing at the start of lab – the basic 
elements of editing your prints locally. Discuss dust on negatives and how to get rid of it – with 
compressed air or rewashing in Photo-Flo. Choose from your Depth of Field negatives a pair of 
images that shows the difference between shallow and deep DOF significantly – print this pair.

February 9th: Take Graded Quiz #1 Critique Depth of Field Prints during Group Discussion.  
Review appropriate critique procedure.  Turn in Paired DOF prints for Assignment #2.
Discuss Formal Elements, Abstraction, Perspective and Composition, including Negative Space.  
Being conscious of these elements as you compose your shots will make your images much 
more powerful and intentional.



ASSIGNMENT #4:  Utilizing a wide range of formal elements, abstraction 
techniques and various compositional techniques, shoot an entire roll of film that 
looks at the world around you with new eyes. Mandatory negative check 2/16 
(10% of grade) – Prints due 2/23.

February 14th (LAB): Demonstrate darkroom easel use, how to control border size and maintain 
a centered print whenever you print. Demonstrate Print Cutter to resize borders. Chose two 
images to print from your Motion Assignment – these must show different types of motion and 
represent high quality exposures and creatively composed frames. Turn in a third image (showing 
the third type of motion) for 5 points extra credit - this must be printed well.

February 16th: Turn in Motion prints for Assignment #3. Critique Motion Prints during Group 
Discussion.  At this point in the semester, students should lead the Critique session with your 
instructor only redirecting the discussion occasionally. Begin discussion on Portraiture, explaining 
the differences between popularized studio portraits that are merely representational versus the 
stronger narrative-based fine art portrait. Discuss how to tell the story of a person using only 
visual cues – review formal elements.  Focus main part of discussion on the appropriate use of 
lighting and what attention to lighting will do for any portrait.  Students will be introduced to Studio 
Work during lab this week.

MIDTERM ASSIGNMENT:  Create a wide variety of narrative-based portraits 
over two entire rolls of film – focusing half your shots on model-based work and 
half on self-portraiture. These photographs should consider all variables inside 
and outside of each frame – from composition to formal elements, control of 
lighting (be it natural or artificial, studio-based or outdoor) to body emotion and 
facial expressions. These portraits should give us a story to appreciate, whether 
we know the person or not. Mandatory negative check 2/23 (10%), Preliminary 
Prints due 3/2 with Final Prints (20%) – (after reshoots) due 3/9. 

February 21st (LAB): Demonstrate Studio Modeling Lights, including Hot Lamps, Diffusers and 
Strobes (Modeling Light ONLY). Demonstrate use of backgrounds, tripods and reflectors. Choose 
two images, from your fourth assignment, that showcase your control of formal elements, 
composition and/or abstraction – print them. Images should feature creative compositions, use of 
formal elements and attention to details far beyond appropriate exposure capture.  

February 23rd: Ungraded Assessment Quiz: how much of the Studio Demonstration Stuck?  
Where do you need things refined? Critique Perspectives/Abstraction assignment during Group 
Discussion. Turn in Perspectives/Abstraction prints for Assignment #4. 

Continue discussion on Midterm Assignment – students will have time to discuss their conceptual 
ideas for both their self-portraits and modeling shots in a group environment. This will provide 
essential time to refine ideas during the first round of shooting for the assignment. No new 
assignments will be discussed this week.

February 28th (LAB): Demonstrate Spot Toning at the start of lab, an alternative, “last ditch” 
method to eliminate dust. Focus the entire 3-hour session on preliminary prints of your Midterm 
Portraits.

March 2nd: Take Graded Quiz #2. Critique of Preliminary Midterm Portraits in Group 
Discussion. This preliminary edit of your work is intended to act as an opportunity to refine the 
narratives that you’re constructing in your work by asking the most important question: “Will my 
audience ‘get’ it?”  Audience response from this critique will help you plan out your reshoots prior 
to next week’s final print due date.



Discuss Photojournalism with Guest Lecturer – this lecture and Q&A period should provide you 
an introduction to a potential career path with the photographic skills you’re learning within this 
class.  Discuss how to overcome apprehensiveness around strangers, talking with strangers and 
finding a newsworthy event that holds community appeal.  

ASSIGNMENT #5: Utilizing multiple community calendars, find two newsworthy 
events to cover as a Photojournalist, capturing the Who/What/When/Where/Why 
of the event in a single, eye-catching photograph.  This is a very challenging 
assignment – one that many students underestimate.  Be focused – it’s easy to 
come away from an event with many hastily composed images.  Even in a rushed 
environment, a good photographer must compose well, seek out balance, control 
the formal elements and capture the right “moment”. Due 4/18 in LAB.

March 7 (LAB): No lab-based lecture – focus the entire 3-hour session on final prints of your 
Midterm Portraits. Refine prints to the highest level possible, eliminating dust, controlling contrast, 
implementing local and global edits and cutting even borders.

March 9: Critique of Final Midterm Portraits, compare with Preliminary Portraits and discuss 
student advances between the two separate parts of the assignment. What was most frustrating / 
trying for you, as a portrait photographer?  What was most fun? MIDTERM PORTRAITS DUE. 

Discuss the roots of photography with camera obscura demonstration, historical context with alt-
pro techniques and the basics of pinhole photography:

ASSIGNMENT #6: Construct your own pinhole camera and shoot at least 10 
paper negatives with it. Consider creating a unique pinhole camera – rather than a 
simple, standard one – to take exciting pictures with. Perfection isn’t expected for 
this assignment: you’re exploring!  Use the darkroom to invert two of your paper 
negatives into positive images. Preliminary shots and camera check: 3/21, Prints 
Due 3/30.

SPRING BREAK MARCH 11-19 - NO CLASS. Don’t forget to work on your PINHOLE 
CAMERA!

March 21st (LAB): “Dark Arts Lab” - Since the beginning of its history, Photography has been 
known as the “Black Art” – a mysterious process that seemed more based in alchemy than 
science. Our “Dark Arts” lab will focus on exploring the alternative approaches to standard 
darkroom technique – including, but not limited to, Solarization, Sepia Toning, Sandwiching 
Negatives, Photogram construction, Pinhole Photography, Hand-tinting and Color Toning. Many 
of these processes may seem familiar to you, as they represent the majority of filter settings 
available through popular smart phone applications – this lab is an Analog exploration of 
Instagram!

ASSIGNMENT #7: Using archived family negatives, old personal negatives or 
images shot earlier in the semester, we’ll explore multiple alternative approaches 
to darkroom printing. Expect to have fun – as this assignment and its grading is 
purely participatory! NO NEED TO SHOOT NEW MATERIAL! The “Dark Arts” lab 
will be held 3/21 and attendance is mandatory for credit. Due at the end of lab.

March 23rd: Critique “Dark Arts Lab” prints. Discuss ISO further – how do you overcome poor 
lighting environments when you only have a low ISO film?  Discuss Pushing film, a process that 
artificially extends the light sensitivity of your film through Underexposure and Overdevelopment.  
Explain procedure, including how to manually alter ISO on your camera and how to overdevelop 
your film effectively, and hand out assignment sheet.

ASSIGNMENT #8: Shoot an entire roll of film with your camera’s ISO 
intentionally set at 1600; focus on shooting in environments that you’ve had to 



avoid up until now due to the lack of light.  Consider capturing nightlife, light 
painting, bar/club scenes, intimate locales, etc. Review your formal elements 
prior to shooting!  Be certain to follow the appropriate shooting and developing 
techniques for pushing film. Final Prints due 4/6.

March 28th (LAB):  In-lab lecture TBA. Take this open lab opportunity to continue work on your 
pinhole camera or print your Photojournalism assignment, as the due date is quickly approaching. 

March 30th:  Turn in Assignment #6. Discuss artificial dynamic light sources, focusing mostly 
on Portrait Studio Strobe usage and Handheld Flashes. In the Arctic, more often than not, 
photographers are cursed with a severe lack of light – one that mere ISO manipulation won’t fix.  
What do you do in these situations? Flash photography isn’t an easy process – much like manual 
exposure manipulation, flash requires methodical control of multiple variables (which is why this is 
a late topic in the course).

ASSIGNMENT #9: Photograph two rolls of film utilizing a wide variety of flash 
techniques, including fill, bounce, bounce w/ card and direct flash. Spread your 
shots out between the studio, the outdoors and other indoor environments using 
the handheld flashes you’ll checkout from the department. Use the first roll of film 
to test your understanding of the equipment, taking extensive notes on your 
procedure, and then refine your understanding within a second completely 
separate set of shots for the second roll. Final Prints due 4/13.

April 4th (LAB): In-lab lecture TBA. Taking your High ISO / Nighttime negatives, choose two 
images to make prints from – focusing on images that showcase appropriate use of High ISO.

April 6th:  Critique of High ISO / Nighttime shots. Turn in Assignment #8. Begin discussion of 
Final Project requirements, including the requirements for Assignment #10 and #11. Your Final 
Project will require you to create a photo essay – a visual narrative that cohesively carries itself 
through a unified set of images. This narrative can be virtually anything – but it must be 
something you are passionate about – enough to consistently refine for the next couple weeks. 
Expect several reshoots, conceptual revisions and realignments and a lot of scrapping good and 
bad ideas alike. At the end of it all, this project will serve as the best of your photographic work so 
far – a series of images that you can use as the basis for an artist’s portfolio — and a definite 
jumping off point for establishing your signature style.  

ASSIGNMENT #10: Begin shooting for your final project, providing an overall 
written concept via email on or before 4/13. Your preliminary shots should give the 
class and your instructor a good sense of where you intend on going with this 
project, even though additional refinement may be needed.  At least three prints 
showcasing your best efforts so far must be ready for critique on 4/20. 
ASSIGNMENT #11: Refine your series between 4/20 & 4/27 and present two new 
images mounted on mat board, using the dry mount technique you will learn in 
lab. Due 4/27.
FINAL PROJECT DUE: Complete your narrative series and present all 5-10 
finalized prints on mat board professionally - DUE 5/4 during Final Exam time.

April 11 (LAB): Choose three images to print for this assignment – each representing a different 
type of flash photography.  Your two best images will serve as your assignment grade while your 
third print will provide you some extra credit opportunity!

April 13: Critique of Flash Photography. Turn in Assignment #9. Review of Final Project 
requirements, extensive Q&A session and showcasing of multiple professional contemporary and 
historic photographers who have worked in series.  Showcase prior student work, emphasizing on 
the necessity for revision, reshooting and retooling concepts and imagery.



April 18th (LAB): Print & Turn in Photojournalism Assignment (Assignment #5). This assignment 
was given over one month ago - don’t forget it.  During lab, create at least three images that 
showcase your preliminary work on your final project – expect to extensively reshoot and tweak 
your images and concept after this point.

In-lab lecture will discuss appropriate dry mounting procedure by introducing students to multiple 
pieces of equipment that will prepare them to appropriately present their final project.  Discussion 
will revolve around the appropriate use of the tacking iron, dry mount tissue and the dry mount 
presses, focusing on safety. 

April 20th: Critique of Photojournalism Assignment. Continued discussion on Final Project and 
critique on Preliminary Prints for your final project. Turn in Assignment #10. Further review of 
Final Project requirements, extensive Q&A session and showcasing of multiple professional 
contemporary and historic photographers who have worked in series.  Showcase prior student 
work, emphasizing on the necessity for revision, reshooting and retooling concepts and imagery.  
Take Graded Quiz #3.

April 25: (LAB): Open lab to continue working on your final project.

April 27: Last minute questions regarding final project progress, direction, etc. Turn in 
Assignment #11: Turn in two finalized images for your series and dry mount the prints, using the 
skills obtained over the last few weeks. Take time to do this well. Students often underestimate 
the time it takes to appropriately dry mount their final project - this exercise it made to ensure you 
are aware of what will be required of you well before the due date.

April 28th-May 3rd:  Arrange a 1-on-1 meeting with your instructor to discuss any last minute 
questions on your final project.

Thursday, May 3rd:  8p  – Finals due at the beginning of the session.  Spend the final exam 
session hanging final projects and preparing for Art Show (TBA).

GRADING: This is a hands on course, grading is broken down as follows.  You will be graded on an absolute point scale 
that is derived from the following breakdown.  You will not be graded on a curve.

11 regular assignments, 15 points each. 165 points
 Midterm  30 points

3 quizzes, 10 points each   30 points
Journal  20 points
Class participation  30 points
Final Project  60 points

Total:   335 points
Note: I do not give an incomplete grade.

If you have any additional needs for this class, please do not hesitate to talk with me.  I urge all students with hidden 
health / personal concerns to discuss any matters at all that may impact their performance in class with me within the first 
week of class.   Students with additional need for learning tools may also see me as a resource – I want to make sure we 
all learn this exciting topic and have all the tools necessary to do so! All discussions between faculty and students are 
considered confidential.

Reasonable accommodations will be made for students with additional learning needs or students with any disabilities 
through collaboration with the Office of Disabilities Services:

Disability Services: tel. 907-474-5655., tty. 907-474-1827.,Whitaker Building Room 208 www.uaf.edu/disability
In the field of print and electronic journalism, accuracy and clarity are essential.  The ability to communicate information clearly and correctly is the 
cornerstone of effective communication.  Every course in the Department of Journalism and Broadcasting emphasizes developing strong writing skills.  
Therefore a percentage of each course will be based on writing, with grading criteria determined for individual courses by individual instructors.

High ethical standards are essential for maintaining credibility.  Every course taught in the UAF Department of Communications and Journalism seeks to 
maintain these standards, starting with an emphasis on producing original and factual work.

http://www.uaf.edu/disability

